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I. Course Description (Please fill in the background information about your

course.)
E iy Shakespeare: Original Texts & Adaptations | ¥k FF IR L - 4
Course title A e L R BT Instructor | #&+ 7 #FP-3
FAL & FH

Main teaching

material

Shakespeare, William. Romeo and Juliet. I
The Arden Shakespeare. London: WA TAR
Methuen, 1982. Class

HAEEY P

Course objectives

William Shakespeare (1564—-1616) was an English playwright, poet, and actor. He is
widely regarded as the greatest writer in the English language and the world’s pre-
eminent dramatist. He is often called England’s national poet and the “Bard of
Avon” (or simply “the Bard”). Shakespeare remains arguably the most influential
writer in the English language, and his plays continue to be studied, adapted, and
reinterpreted. This course is specially designed for beginning students who would
love to get familiar with Shakespeare’s life and works, with special attention
devoted to the two very well-known plays—Romeo and Juliet & A Midsummer
Night's Dream. In this course, we will read the original English scripts (not adapted
or simplified versions) of these two plays. This course will teach the students to read
the plays with close reading skills and guide them to appreciate Shakespeare’s
theatre arts through the viewing of relevant stage productions and movie
adaptations. Most important of all, students will learn to interpret and analyze
Shakespeare by both reading (Reader’s Theatre) and performing the two plays.
Students are expected to become close readers, critical thinkers, and skillful
performers at the end of the semester. This course is conducted bilingually (in
Chinese and English) so that students can cultivate deep understanding and in-depth
knowledge about Shakespeare and his plays. This course is suitable for beginning
learners who love Shakespeare and theatre arts. Lively discussion and active

participation are crucial to our class meetings.
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II. Lesson Plan for the selected unit from EAP Power Up
(FEFREIER " N RH N REHE PRGE N AR T HR)
(Please specify your instructional design and activities. All columns are expandable.)
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Teaching activities and procedures
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. Learning objectives and competency .
Time - Teaching procedures
indicators (or Can-do statements)

R
¥ - &Y €38 All About “The Prologue” 8¢ ¥ jE# (Warm-up Activity) &
of Romeo and Juliet: Flowcharts Introduction to “The Prologue”: Flowcharts
-~ Getting to know the basics of Romeo - N XFALFPR (RRREERE) o
25 45 and Juliet through close reading of the “The Prologue” » & ¥ #5 24 w3 I ZE B w
Prologue and by using flowcharts that # 1 R 4% ¢ What information can you get
include the following points: from the Prologue of Romeo and Juliet?
1. Getting to know the Setting of the play: = ~ EEFf* 12T 3 flowcharts & & F & @

Verona Prologue #7i% @& ch& ' & 8 :




2. Meeting the two Households: Montagues
vs. Capulets

3. Understanding their ancient grudge and
new mutiny

4. The implication of the phrase: “the fatal
loins of these two foes”

5. The meaning of “A Pair of star-cross’d
lovers”

6. What is the fearful passage of “their
death-mark’d love”?

7. Foreshadow: the tragic ending of the two
lovers

8. The purpose of the Prologue

~ A flowchart of the Prologue to Romeo
and Juliet helps visualize how this 14-line
sonnet structures the entire play's narrative

and sets the audience's expectations.

= ~ Explanation of the Flowchart:

1. Start & Function: The process begins with
the Chorus (a single actor) addressing the
audience directly. Its function is to set the
scene and establish the somber, foreboding
tone of a tragedy.

2. Setting & Status: The location is "fair
Verona." The critical backstory is the
"ancient grudge" between two families,
which has now broken into "new mutiny"
(recent public violence).

3. Core Conflict: The central conflict is
identified: "Two households, both alike in
dignity." They are noble, equal in status, but
also equal in their "rage." This introduces the
theme of mirrored opposition.

4. Protagonists Introduced: From these two
enemy families ("From forth the fatal loins of
these two foes"), the main characters are

born. They are defined by their parents'

conflict from the start.

Start: The Chorus Steps
Forward

l

Function: Sets the Scene &
Establishes Tone

Setting: Fair Verona
Status: Ancient Grudge —
New Mutiny

Core Conflict: Two
Households
Equal in Dignity & Rage

l

Protagonists Introduced:
From Foes' Loins

Fate & Love: A Pair of Star-
cross'd Lovers

Tragic Action: Take Their
Life

Consequence: Bury
Parents’ Strife
Death = End of Rage

l

Time Frame: Two Hours'
Traffic of Our Stage

Audience’s Role: Listen
with Patient Ears

End: What the Play Must
Show
What the Prologue Has
Foretold

Final Function: Creates
Dramatic [rony
Audience Watches Fate
Unfold




5. Fate & Love: The lovers are immediately
labeled “star-cross’d”—their destiny is
governed by malignant stars. Their love is
“death-mark’d,” meaning it is destined to end
in death. This is the central tragic engine.

6. Tragic Action: The climax of their story is
stated plainly: They will “take their life.”
This is the ultimate action that resolves the
plot.

7. Consequence: Their deaths are not
meaningless. They are the “piteous
overthrows” that finally “bury their parents’
strife.” The lovers’ sacrifice is the necessary
cost to end the feud.

8. Time Frame (The Play Itself): The Chorus
then frames the narrative we are about to
watch: “The two hours’ traffic of our stage.”
This reminds us we are watching a
constructed play about these events.

9. Audience’s Role: The Chorus directly
instructs the audience: “What here shall miss,
our toil shall strive to mend.” Essentially,
“Be patient and watch, and we will act out
the details the prologue skipped.”

10. End & Final Function: The Prologue ends
by stating its own purpose: It has given us
the plot. The ultimate function of this is to
create dramatic irony. For the rest of the play,
the audience watches Romeo and Juliet
struggle with hope and plans, knowing their
fate is already sealed. We don't wonder if
they will die, but how and why their

inevitable fate comes to pass.

= ~ The flowchart shows how the Prologue
moves from setting, to conflict, to protagonists,
to their fated action, to the consequence, and
finally to framing the play itself—all to prime
the audience for a tragedy they are destined to

watch unfold.
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% = &% £8 . All About the Prologue:
Classification Charts

A classification chart of the Prologue
organizes its dense, multifaceted elements
into clear categories, revealing how

Shakespeare packs the entire play’s blueprint

All About the Prologue: Classification
Charts

Classification Charts show that the Prologue is
a masterful piece of compression. It is
simultaneously a structural element (a sonnet),

a narrative device (foreshadowing, exposition),




into 14 lines.

— ~ Literary Form & Structure

= ~ Narrative Function (What it DOES for
the Plot)

= ~ Thematic Content (Key Ideas
Introduced)

z ~ Key Literary & Rhetorical Devices

I -~ Tone & Fatal Vocabulary

= ~ Unique Classification: The Prologue as

a “Tragic Contract”

a thematic introduction (fate, conflict), and a
directive for audience reception (creating
dramatic irony). Its classifications show it
working on every level to prepare the audience

for the tragic story to come.

10 %~ 45

%= &Y £38: All About the Prologue:
Tree Maps

Using comprehensive tree maps to break
down the Prologue of Romeo and Juliet from
different analytical perspectives.

TREE MAP 1: STRUCTURAL & FORMAL
ANALYSIS

TREE MAP 2: THEMATIC &
CONCEPTUAL ANALYSIS

TREE MAP 3: LINGUISTIC &
RHETORICAL ANALYSIS

TREE MAP 4: DRAMATIC FUNCTION &
EFFECT

Introduction to The Prologue:

Tree Maps

The four tree maps show how the Prologue
operates on multiple levels simultaneously: as
poetic form, thematic introduction, dramatic
device, and interpretive framework—all within

just 14 meticulously crafted lines.

10 4~ 48
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¥z &% & 8 Showing a comprehensive
flowchart of the complete plot of Romeo and
Juliet

Language Focus 1:
v A% B8] (flowcharts)
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The flowchart illustrates how the tragic flow
spreads through the whole play.

(C) EhR i e R g
academic phrases U %4y it flowchart 32
Ty R AR

Introduction to the Whole Play:

Flowcharts




(=) Warm-up : Plot as a process
WEE 4 54 i 3E Jiturning point
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(= ) Using the simplified flowchart to
illustrate “How this tragedy unfolds” and
help students to understand the plot.

(= ) Providing a list of key events and ask
students to explain how events unfold.

(=) This flowchart illustrates how the
tragedy unfolds in Romeo and Juliet.

Step 1: The process begins when the long-
standing family feud creates constant
conflict.

Step 2: Subsequently, a series of events
escalates, and the situation becomes
impossible to control.

Step 3: Ultimately, a failed message leads to
a fatal misunderstanding and the tragic
ending.

[l subsequently (adv.) # T % > +*“then”
#5138 o ultimately (adv.) & {é » ‘* “in
the end” # “finally” #2 % i 5%

w e TR P A

B The flowchart illustrates how a series of
events leads to the tragedy.

B The process begins when. ..
Subsequently... Ultimately...

Start: Feud between
Mentagues and Capulets

l

Romeo loves Rosaline ‘

|

Decision: Attend Capulet
party to see Rosaline

|

Event: Romeo meets Juliet
and they fall in love

|

Decision: Secret marriage

S

Event: Tybalt challenges
Romea

Decision: Romeo refuses to
fight

l

Event: Mercutio fights
Tybalt and is killed

|

Event: Romeo kills Tybalt
in revenge

|

Consequence: Romea is
banished

|

Decision: Friar Laurence
devises plan for Juliet to
fake her death

l

Event: Juliet takes potion,
appears dead

|

Event: Message to Romeo
fails

|

Event: Romeo hears of
Juliet’s death, buys poison

|

Event: Romeao arrives at
tomb, kills Paris, then
himself

|

Event: Juliet wakes, finds
Romeo dead, kills herself

|

Event: Families discover
the lovers' deaths

End: Feud ends




Key Events:

® Family feud continues

® Romeo and Juliet meet and fall in love
® They secretly marry

® Tybalt kills Mercutio — Romeo kills

Tybalt

Romeo is banished

Friar’s sleeping potion plan

The message fails to reach Romeo

Romeo believes Juliet is dead

Ultimately, both die — the families

reconcile
B Warm-up $2f

Which event is the key turning point? (e.g., the

duel / banishment / failed message)

(= ) Flowcharts help explain how events

unfold:

The flowchart illustrates how the tragedy
unfolds in Romeo and Juliet. The process
begins when the long-standing family feud
creates constant conflict. Subsequently, a
series of events escalates, and the situation
becomes impossible to control. Ultimately, a
failed message leads to a fatal

misunderstanding and the tragic ending.

AR
1. The process begins when /

At the beginning, ...

2. Subsequently,

3.  This leads to

4. Asaresult,

5. After that,

6. The message

7. Ultimately,

8. In the final stage,

Word bank ( ¥ i% ) : feud / secretly marry /
duel / banished / potion plan / message fails /

believes / tragedy

25 &4

%7 4y €8 Language Focus 2:
Classification Charts (4 #f []) &
Tree maps (451 B)
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Introduction to the Whole Play:
Classification Charts &

Tree Maps
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(Comprehensive Character Classification)
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* The classification chart categorizes all
major characters in Romeo and Juliet by their
roles, functions, motivations, and thematic
significance.

* The tree map divides all major characters
in Romeo and Juliet into groups based on
their roles, functions, motivations, and
thematic significance.

(=) fik a5t

* The classification chart splits all major
characters in Romeo and Juliet into groups
based on their roles, functions, motivations,
and thematic significance.

* The tree map breaks down all major
characters in Romeo and Juliet into

groups based on their roles, functions,
motivations, and thematic significance.

* Benvolio is categorized or classified as
MONTAGUE HOUSEHOLD.

categorize / classify (v.) & #f

divide / split / break down ... into (v.phr.)

(3) mit T &

* The chart defines the different roles played
by all major characters in Romeo and Juliet.

* The tree map defines all major characters in
Romeo and Juliet based on their roles,
functions, motivations, and thematic

significance.
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*zpt Franco Zeffirelli’s Romeo and Juliet
(1968)
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U LSk Er 2wy Wl e d] » BAAES -
Speaking Task ¥ ;ﬂl‘;’:i % B » explaining how the tragedy
b = s unfolds:
FELERRELY SFTRE o ¢ * begins / subsequently / ultimatelyjj =
b * 2 =X Fl% ¢ ¢ leads to / results in
%ﬁ%‘- E ’E v ;i..ﬁi (Speak1ngAct1V1ty)
C)F-FleptrpgrvnunTzF W ¥ TEFERFFRECFRY B
EEF - FAAFECFRY - gtk oo
— ~ flowcharts (7= 42.8)) B = ¢ % % flowchart 3P what-if (3 5
= ~ Classification Charts (4 %7 @) #FiE/Tybalt ;23 7 ) v v B %
= ~ Tree maps (£} B]) If..., the process would change at...
30 > 45 This would lead to...
o Ultimately, ... might be avoided.

C) FHRLFERSF-FF5P HFEN =B
M=% | (Conflicts) -3¢
1. Interpersonal conflict
2. Internal conflict
3. Conflict of social forces
Remind students to use the target phrases:

classified as... because...

B Guidelines: Oral Presentation Rubric
(B2) — Flowchart / Tree Map
Speaking:

Content accuracy & logic
Academic linking language (Unit 5)
Clarity & delivery




AR
Conlflicts and Forces in Romeo and Juliet
1) Interpersonal conflict (between people)

Event:

— This can be classified as interpersonal

conflict because...

2) Internal conflict (within a character)

Event:

— This can be classified as internal conflict

because...

3) Conlflict of social forces (society / rules /
misinformation / “fate-like” forces)

Event:

— This can be classified as a conflict of

social forces because...

(2) 8 %18 transfer :

| SRR E RN T S (U
FRaEA LEE Shedk Tybalt 25 | )b
B TR RFA* - 237 2EFS
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If the message reaches Romeo--- & —*FT If
Tybalt hadn't died » % & # ¢ :L%-g driw it
% HE2LE? flowchart 45 i

B 5 E 7 > R %5 0 flowchart + +
oA K

(B) fek @ % - O3 EH TS
Exit ticket : - ¢35

[l Ultimately, the tragedy happens
because...

[l ultimately + because
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Appendix (If there are any supplementary handouts, worksheets, peer review forms, self-assessment

forms, or in-class quizzes, please provide them below.)

bt

t "R&J Act 1 plot flowchart | % % %

Arrange the following events sequentially by numbering them at the start

At the party, Romeo sees Juliet and is instantly captivated, declaring he never knew true beauty until now.

Tybalt recognizes Romeo's voice and vows revenge for the intrusion, but is forced by Capulet to stand down.,

The witty Mercutio mocks Romeo’s mood before the party with his imaginative (QQueen Mab speech about dreams.

Servants of Capulet and Montague brawl in the streets, drawing in noblemen and the Prince, who issues a stern
warning.

Lady Capulet and the Nurse inform the obedient, yvoung Juliet of Paris’s marriage proposal.

Romeo helps a servant read the guest list for Capulet’s party and sees Rosaline’s name.

We learn Romeo is lovesick and withdrawn over his unrequited love for Rosaline.

Paris asks Capulet for Juliet’s hand in marriage and is invited to a party to woo her.

Benvolio persuades a reluctant Romeo to attend the Capulet party to compare Rosaline to other beauties.

Romeo and Juliet meet, flirt, and share a kiss. Only afterward do they each learn the other is their family’s sworn

F
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